Within days, the city shuttered all theaters in its jurisdiction until they could be inspected
and repaired to standard, and national headlines forced other cities across the country
to subject their own theaters to similar scrutiny. Within weeks, Chicago’s city council
passed a new building ordinance by an overwhelming majority that compelled structural
changes including new standards for aisles and exits, the use of fireproofing solution on
scenery, connected fire alarms, limits on occupancy, the elimination of “standing” tickets,
changes to sprinkler requirements, and rules for rooftop flues (like those nailed shut in
the Iroquois).

Among the enduring changes were the stipulations pertaining to the lighting of exits,
aisles and corridors, including the requirement that “a red light to be kept burning over
the exits” during performances. This echoed the words of an electrical engineer who
had advocated for signs to be illuminated by “a source of light independent of the
theater lighting system,” a critical point since the Iroquois’ electricity had gone out during
the blaze. An April 1904 edition of Western Electrician highlighted the adoption of “exit
lights [which] are also supplemented by sperm-oil lamps” in the event that “the current
supply is interrupted.” Although technology has evolved, signs like these were the
forerunners to the glowing red exit signs ubiquitous in modern theaters.



